
 
 

 (2024ديسمبر  –عدد أكتوبر ) 52 المجلد حوليات آداب عين شمس

http://www.aafu.journals.ekb.eg 

 (دورية علمية محكمة) 
دابالآ كلية جامعة عين شمس

  

orukali8@hotmail.com

90980904

02980904

09200904

0202



 سمات الفيلم التغريبي

 عباس علي عجيل

 محمد اكزار معارج

 

- 141 - 



(2024 ديسمبر  –عدد أكتوبر )  52 المجلد -حوليات آداب عين شمس 
 

- 142 - 



 سمات الفيلم التغريبي

 عباس علي عجيل

 محمد اكزار معارج

 

- 143 - 



(2024 ديسمبر  –عدد أكتوبر )  52 المجلد -حوليات آداب عين شمس 
 

- 144 - 



 سمات الفيلم التغريبي

 عباس علي عجيل

 محمد اكزار معارج

 

- 145 - 



(2024 ديسمبر  –عدد أكتوبر )  52 المجلد -حوليات آداب عين شمس 
 

- 146 - 



 سمات الفيلم التغريبي

 عباس علي عجيل

 محمد اكزار معارج

 

- 147 - 



(2024 ديسمبر  –عدد أكتوبر )  52 المجلد -حوليات آداب عين شمس 
 

- 148 - 



 سمات الفيلم التغريبي

 عباس علي عجيل

 محمد اكزار معارج

 

- 149 - 



(2024 ديسمبر  –عدد أكتوبر )  52 المجلد -حوليات آداب عين شمس 
 

- 150 - 



 سمات الفيلم التغريبي

 عباس علي عجيل

 محمد اكزار معارج

 

- 151 - 



(2024 ديسمبر  –عدد أكتوبر )  52 المجلد -حوليات آداب عين شمس 
 

- 152 - 



 سمات الفيلم التغريبي

 عباس علي عجيل

 محمد اكزار معارج

 

- 153 - 



(2024 ديسمبر  –عدد أكتوبر )  52 المجلد -حوليات آداب عين شمس 
 

- 154 - 



 سمات الفيلم التغريبي

 عباس علي عجيل

 محمد اكزار معارج

 

- 155 - 



(2024 ديسمبر  –عدد أكتوبر )  52 المجلد -حوليات آداب عين شمس 
 

- 156 - 

Abstract 

Features of Westernizing film 

By Abbas Ali Ajeel  

And Muhammad Akzar Maaraj                                

Just as the term alienation formed its philosophical connotations among philosophers such 

as Jean-Jacques Rousseau, Hegel, and Marx to indicate alienation and alienation from the self, 

it formed a detailed form in Freud’s psychological propositions as well. As for the level of 

modern critical theorizing, alienation came through a critical concept among the Russian 

formalists, with the meaning of removing familiarity and prolonging perception. But what is 

most important for the details of the research entitled (Characteristics of the Western Film) and 

what it deals with is represented by the procedural proposals in Brecht’s theater in terms of the 

theatrical concept (breaking the element of integration), which is manifested by a departure 

from the critical procedures of the Aristotelian theatrical theory and its complications that 

governed and controlled the laws of theater from the Greek era down to the present time, which 

is represented by the concept of integration. And identification and reincarnation to achieve 

purification through the elements of compassion and fear. The research presents a study of the 

concept of Westernization philosophically, literary, and theatrically, and the representations of 

Brechtian Westernization in cinematic films. The research presents a study of the concept of 

Westernization philosophically, literary, and theatrically, and the representations of Brechtian 

Westernization in cinematic films. The researcher divides his research and begins with the 

methodological framework, setting the research problem through the question (How is 

Westernization represented in films?), then the importance of the research and the need for it, 

the objectives of the research, the temporal, spatial and thematic limits of the research, then 

defining the terminology. The researcher then moves to the theoretical framework and previous 

studies, and divides the research into the first section (Westernization/concept and terminology) 

and the second section (characteristics of Westernization and its uses in the cinematic film). 

The researcher then extracted the indicators of the theoretical framework, and in the research 

community it is represented by the films of the French director Jean-Luc Godard. He chose the 

sample represented by the film (Living Her Life) to apply the indicators of the theoretical 

framework to it. Then extract the results/ 

research results 

1 - It was shown that Westernization was achieved by destroying the prevailing 

conventions in the architecture of film construction, represented by the movement of the 

camera, which disrupted the traditional aesthetic patterns of movement and the inconsistent, 

unbalanced, or symmetrical formations that were used, and also through the absence of 

montage pieces, especially in the dialogue scenes that assume the existence of a formal 

correspondence. Between the interlocutors within the mechanisms of presenting (the scene). 

2 - Representations of Westernization were based on achieving the act of destroying the 
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linear narrative and using narrative hybridization at the level of time and non-linear narrative 

techniques, represented by subtitles, division of chapters, and presentation techniques such as 

pantomime and reportage with dialogue outside the frame as comments.  

3 - The film revealed the space of alienation and broke the recipient’s integration through 

several methods and means of alienation within the film, including the long temporal and 

spatial preservation of the shots without change, whether in the movement of the fixed camera 

or the sizes of the shots, the stability of the angles, and the runic direction. 

Keywords: features, film, Westernization.  


