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You still ask me about the day of my birth
So write down what you don’t know
The day you declared }/our love
Is the day of my birth'
‘Ul wall Lena Jayyusi& Jack Collon cues 5is
You still ask me the date of my birth.
Write this down,
And now you know: my birthday
Occurred when you began to love me®.
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Oh, my love,
If you were at the level of my madness,
You would cast away your jewelry,
Sell all your bracelets
And sleep in my eyes(”.
&) 4en s Al ccast away ) e dadll Lea yi ren yial) o aas & jlady
358 el A cast Jadll oY selld & Llal S 5 Sl throw
cast: sb/sth (literary) to throw sh/sth somewhere, especially using force.
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I hadn’t told them about you,
But they saw you bathing in my eyes.
I hadn’t told them about you,
But they saw you in my written words.
The perfume of love cannot be concealed ™. ,
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Your love,
Oh you with fathomless eyes,
Is extreme,
Mystic,
Holy.
Your love, like birth and death,

s impossible to repeat''".
‘Lal =dl Lena Jayyusi& Jack Collon s yig

Your love, eyes of a doe,
Is the extreme, mystical;

It is worship itself.
Your love, like birth and death,
Is difficult to repeat".
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fathomless: unable to be measured or understood; extremely
deep:fathomless grey eyes™?.
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From the moment you loved me

My lamp has given more light""”
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When I am in love
| become a liquid light
And in my notebook
The poems become
Fields of mimosas and daisies! .
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When | love
| become liquid light
invisible to the eye
and the poems in my notebook
become fields of mimosa and poppy!" .
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daisy: a small wild flower with white petals around a yellow
center("".
poppy: a wild or garden plant, with a large delicate flower that is
usually red, and small black seeds!"".
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Now | want you to remain
Veiled in mystery""*).
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To sit on the summer balcony
Without your voice
Climbing to me?™
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That you were
As sweet as honey,
As pure as diamonds,
An astonishing miracle"**
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After God introduced you to me®*".
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Why do | ask my soldiers
To receive you with songs
And laurels
And to crown you
With melodies and bells
Princess for life?""
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How miserable you are, my lady,
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After today

You won’t be in the blue notebooks,

In the pages of the letter,

In the cry of the candles,

In the mailman’s bag.

You won’t be

Inside the children’s sweets"

Lals L0 o Jady oY swomen ) el Laa s a5 clady () " " Laa ié
S Bl s (381 5 e 58 5 cwOman (-

lady: a word used to mean ‘woman’ that some people, especially older

people, consider is more polite®®.

aa% woman il s M) sV a5 lady of lady s woman e SEaYLe

31al) lalie 2 dea e 435k

woman [ singular ]: (old-fashioned) a rude way of addressing a female

person in an angry or important way®.
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Abstract

NizarQabbani’sghazal poetry and its translations into English: A
critical study

By moumen mahgoub

There are many semantic and cultural differences in translating the
ancient Arabic poetry into other languages because of the vocabularies,
images and cultural differences that urge the reader and translator to review
various explanations and dictionaries.

We may think that translation does not differ from the source in the
translation of an Arabic poetry with easily perceived vocabularies, clear
meanings, using everyday language and avoiding the complicated images
such as the poetry of Qabbani. Therefore, the present study investigates his
ghazal poetry and its translations into English.
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